
Riferimenti video 
 
Effetto phi (Perussia, 2013) 
https://www.youtube.com/watch?v=D6_6ilb85QU 
 
Pauvre Pierrot (Reynaud, 1892) 
https://www.youtube.com/watch?v=426mqlB-kAY 
 
Autour d’une cabine (Reynaud, 1894) 
https://www.youtube.com/watch?v=_ntdUMPancg 
 
L’arrivée d’un train à La Ciotat (Lumière, 1895) 
https://www.youtube.com/watch?v=dJdVEgOMQPM 
 
L’arroseur arrosè (Lumière, 1895) 
https://www.youtube.com/watch?v=s_vGEbwUWQ0 
 
La sortie de l’usine Lumière (Lumière, 1895) 
https://www.youtube.com/watch?v=BO0EkMKfgJI 
 
Le repas de bébé́ (Lumière, 1895) 
https://www.youtube.com/watch?v=O46gJxy4K_E 
 
Escamotage d’une dame chez Robert-Houdin (Méliès, 1896) 
https://www.youtube.com/watch?v=u3VERvzjeEs 
 
Le voyage dans la lune (Méliès, 1902) 
https://www.youtube.com/watch?v=9m830jhUi3E 
 
Les quatre cents farces du diable (Méliès, 1906) 
https://www.youtube.com/watch?v=5nv0sltEW4w 
 
À la conquête du Pôle (Méliès, 1912) 
https://www.youtube.com/watch?v=mOGuRCwVCD0 
 
The life of an American Fireman (Porter, 1903) 
https://www.youtube.com/watch?v=vW9ijs8zNow 
 
The Great Train Robbery (Porter, 1903) 
https://www.youtube.com/watch?v=y3jrB5ANUUY 
 
The Kiss in the Tunnel (Smith, 1899) 
https://www.youtube.com/watch?v=6vdb79xXMWg 
 
The Grandma’s Reading Glass (Smith, 1900) 
https://www.youtube.com/watch?v=5-LVBb3TXAs 
 
The Big Swallow (Williams, 1901) 
https://www.youtube.com/watch?v=WxcVzs88xRg 
 
The Haunted Hotel (Blackton, 1907) 
https://www.youtube.com/watch?v=MDRaPC4EXpo 
 
The Birth of a Nation (Griffith, 1915) 
https://www.youtube.com/watch?v=o72nGVh3t3Q 
 
Intolerance (Griffith, 1916) 
https://www.youtube.com/watch?v=SoaF8_dlqQA 
 
Broken Blossoms (Griffith, 1919) 
https://www.youtube.com/watch?v=wiH6Z9nxcig 



 
Fantasmagorie (Cohl, 1908) 
https://www.youtube.com/watch?v=nyTYNZUd3hQ 
 
Juve contre Fantômas (Feuillade, 1913) 
https://www.youtube.com/watch?v=THktpluSvp8 
 
Les Vampires – “La tête coupée” (Feuillade, 1915) 
https://www.youtube.com/watch?v=qaUu8LfwLoc 
 
Cabiria (Pastrone, 1914) 
https://www.youtube.com/watch?v=YO_iE3tq_3c 
 
Ma l’amor mio non muore (Caserini, 1913) 
https://www.youtube.com/watch?v=5IbW1tdUpnI 
 
Cenere (Mari, 1916) 
https://www.youtube.com/watch?v=Y1yq4s9_j7k 
 
Il carretto fantasma (Sjöström, 1921) 
https://www.youtube.com/watch?v=-QmNKo7XbgU 
 
A Dog's Life (Chaplin, 1918) 
https://www.youtube.com/watch?v=GmheyLNKYCU 
 
Modern Times (Chaplin, 1936) 
https://www.youtube.com/watch?v=2gLa4wAia9g 
 
Foolish Wives (Stroheim, 1922) 
https://www.youtube.com/watch?v=Q9HFQbHW3ts 
 
Greed (Stroheim, 1924) 
https://www.youtube.com/watch?v=40KOxkqh1u4 
 
The General (Keaton, 1926) 
https://www.youtube.com/watch?v=iHlBMKtgPOA 
 
The Cameraman (Keaton, 1928) 
https://www.youtube.com/watch?v=set8aZUDvIs 
 
Nanook of the North (Flaherty, 1922) 
https://www.youtube.com/watch?v=3IAcRjBq93Y 
 
Man of Aran (Flaherty, 1934) 
https://www.youtube.com/watch?v=rIWYXnxz968 
 
Diagonal Symphonie (Eggeling, 1924) 
https://www.youtube.com/watch?v=KpCI67GMe7o 
 
Rhythmus 21 (Richter, 1921) 
https://www.youtube.com/watch?v=FYPb8uIQENs 
 
Vormittagsspuk (Richter, 1927) 
https://www.youtube.com/watch?v=pSkd9z6Iv1Y 
 
Opus I (Ruttmann, 1921) 
https://www.youtube.com/watch?v=aHZdDmYFZN0 
 
Berlino - Sinfonia di una Grande Città (Ruttmann, 1927) 
https://www.youtube.com/watch?v=TVqPoV9q4ck 
 



Ballet mécanique (Léger, 1924) 
https://www.youtube.com/watch?v=oWa2iy-0TEQ 
 
Anémic cinéma (Duchamp, 1926) 
https://www.youtube.com/watch?v=dXINTf8kXCc 
 
Entr’acte (Clair, 1924) 
https://www.youtube.com/watch?v=2kGOIysVl8I 
 
Le retour à la raison (Man Ray, 1923) 
https://www.youtube.com/watch?v=fxu_NSBEBJE 
 
Emak Bakia (Man Ray, 1926) 
https://www.youtube.com/watch?v=e6SqBY6tgnU 
 
L’étoile de mer (Man Ray, 1928) 
https://www.youtube.com/watch?v=csEDMzs3SXo 
 
Le coquille et le clergyman (Dulac, 1927) 
https://www.youtube.com/watch?v=ypseXIQVaF0 
 
Un chien andalou (Buñuel, 1928) 
https://www.youtube.com/watch?v=fh5ejkUL41E 
 
Le avventure di Mr. West nel paese dei bolscevichi (Kuleshov, 1924) 
https://www.youtube.com/watch?v=Ubq-dTUxnFA 
 
Sciopero (Ėjzenštejn, 1924) 
https://www.youtube.com/watch?v=hG_yM7We0C8 
 
La corazzata Potëmkin (Ėjzenštejn, 1925) 
https://www.youtube.com/watch?v=2986SLGCgeE 
 
La madre (Pudovkin, 1926) 
https://www.youtube.com/watch?v=k745cLjG8eQ 
 
L’uomo con la macchina da presa (Vertov, 1929) 
https://www.youtube.com/watch?v=cGYZ5847FiI 
 
Il gabinetto del dottor Caligari (Wiene, 1920) 
https://www.youtube.com/watch?v=IP0KB2XC29o 
 
Nosferatu il vampiro (Murnau, 1922)  
https://www.youtube.com/watch?v=S28mCADc-vU 
 
L’ultimo uomo (Murnau, 1924) 
https://www.youtube.com/watch?v=W7yiZM-SlwI 
 
Metropolis (Lang, 1927)  
https://www.youtube.com/watch?v=AvtWDIZtrAE 
 
M - Il mostro di Düsseldorf (Lang, 1931) 
https://www.youtube.com/watch?v=_AZD3PQcNO0 
 
La passione di Giovanna d’Arco (Dreyer, 1928) 
https://www.youtube.com/watch?v=cmWZLtDsOOs 
 
Vampyr (Dreyer, 1932) 
https://www.youtube.com/watch?v=PSgvAAYvGPU 
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