NOUN PHRASES 


(a) Rewrite the opening paragraph to ‘Cat in the Rain’ by Ernest Hemingway making full use of as many elements of the noun phrase as possible. Discuss any changes in communicative effects which you may feel may have been brought about.

There were only two Americans stopping at the hotel. They did not know any of the people they passed on the stairs on their way to and from their room. Their room was on the second floor facing the sea. It also faced the public garden and the war monument. There were big palms and green benches in the public garden. 
[bookmark: _GoBack]In the good weather there was always an artist with his easel. Artists liked the way the palms grew and the bright colors of the hotels facing the gardens and the sea. 
Italians came from a long way off to look up at the war monument. It was made of bronze and glistened in the rain. It was raining. The rain dripped from the palm trees. Water stood in pools on the gravel paths. The sea broke in a long line in the rain and slipped back down the beach to come up and break again in a long line in the rain. The motor cars were gone from the square by the war monument. Across the square in the doorway of the café a waiter stood looking out at the empty square. 
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(a) Examine the main differences in NP organization and communicative intent between the opening to ‘Cat in the Rain’ by Ernest Hemingway and the following extract from the opening chapters of Iris Murdoch’s An Unofficial Rose:

The drawing-room was a long room with three big windows hollowed and upholstered with shabby chintz window-seats. Beside the front porch, it also had the view of the beech-fringed lawn. The lines of roses were out of sight now below the hill, and between the towering beeches there was only visible the blue and white swiftly moving sky which before a brisk north-west wind was descending across the pallid chequered Marsh in the direction of Dungeness and the twenty miles distant sea. The room, which apart from Randall's bedroom was the only 'serious' room in the house, was pleasant enough, its panelling a faded green, its furniture of a battered elegance, old miscellaneous 'finds' in lesser antique shops. The thick fawn carpet was scattered with a dim glow of threadbare rugs, which although 'if perfect' would be treasures, were now almost impossibly, manifestly, imperfect. A huge rosewood bookcase held the family library: rarely disturbed now since the younger Peronetts were not great readers.

(c) Rewrite the above extract usein the NP structure as used in ‘Cat in the Rain’. What changes occur?
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Adapted from Ronald Carter 1982, Language and Literature, London, Allen & Unwin, p. 78

